
SYNCHR    NISE
J E N N I N E  P A R K E R



Jennine has taken inspiration for her latest collection 

from the synchronisation that surrounds us, a spiritual 

force which pulls our lives into balance and harmony. 

From the stabilisation we find in unconditional love, to 

the freedom we feel when dancing; life if full of these 

subtle yet powerful balancing acts and Jennine captures 

this sense perfectly within these six stunning sculptures.



ADORATION I
B r o n z e  S c u l p t u r e   |   E d i t i o n  o f  1 9 5   |   S i z e  5  x  2 5   |   £ 1 , 8 5 0

J e n n i n e ’ s  s t y l i s h  j u x t a p o s i t i o n  o f  s m o o t h  a n d  t e x t u r e d 

s u r f a c e s  a m o n g s t  h e r  c u r v e s  a n d  s h a p e s  g i v e s  e a c h  p i e c e 

a  s t r o n g  s e n s e  o f  m o v e m e n t  a n d  p e r s o n a l i t y  w h i c h  i s  a s 

s t i m u l a t i n g  t o  t h e  t o u c h  a s  t o  t h e  s i g h t .

ALSO AVAILABLE AS A DELUXE BRONZE EDITION
E d i t i o n  o f  9 5   |   S i z e  1 2  x  5 3   |   £ 4 , 5 0 0  E a c h



ADORATION II
S t a i n l e s s  S t e e l  S c u l p t u r e   |   E d i t i o n  o f  1 9 5   |   S i z e  5  x  2 5   |   £ 1 , 8 5 0

T a k i n g  t h e  e n e r g y  a n d  g r a c e  o f  t h e  h u m a n 

b o d y  a s  h e r  s t a r t i n g  p o i n t  J e n n i n e  c r e a t e s 

m a s t e r l y  b r o n z e  e v o c a t i o n s  o f  l i f e .

ALSO AVAILABLE AS A DELUXE STAINLESS STEEL EDITION
E d i t i o n  o f  9 5   |   S i z e  1 2  x  5 3   |   £ 4 , 5 0 0  E a c h



“ M y  p a s s i o n  i s  t h e  h u m a n  f o r m , 

a n d  b e f o r e  I  s t a r t  a  p i e c e  I 

c r e a t e  a s  m a n y  l i f e  d r a w i n g s 

a s  p o s s i b l e .  T h i s  e n c o u r a g e s 

s t r o n g  o b s e r v a t i o n  a n d  i s  t h e 

f o u n d a t i o n  o f  m y  w o r k . ”



“I prefer to work in clay, the feeling of the texture and the way you 

can manipulate the clay is very entrancing. But before I start each 

piece I have think about what material I need to work in. Although 

I prefer working in clay, sometimes depending on the complexity of 

the piece, I might need to work in wax, but I can’t always get the 

finish I need so I have to weigh up what would work best for the 

finished piece. I always start with a wire armature and build on it, if 

I am using wax it is much easier to manipulate and change my work; 

also the wax requires less maintenance as it does not dry out. If I 

work in clay I have to spray the piece with water and keep it covered, 

otherwise it will dry out and be difficult to work with. Once the piece 

is completed, it goes to the foundry to be translated into bronze. The 

type of base and how the piece will be assembled is also important 

to me - it’s not just about sculpting - it’s looking at the whole process 

through every stage, to create the final sculpture.”



LIBERATION I
B r o n z e  S c u l p t u r e   |   E d i t i o n  o f  1 9 5   |   S i z e  1 4  x  1 1   |   £ 8 9 5

“ D a n c e  i s  a  w a y  f o r  t h e  h u m a n  b o d y  t o  e x p r e s s  i t s 

e n e r g y  t h r o u g h  g r a c e f u l  o r  i n t e r e s t i n g  c u r v e s  a n d  l i n e s , 

c r e a t i n g  m o v e m e n t  a n d  c o n t o u r s .  I n  m u c h  t h e  s a m e  w a y , 

m y  s c u l p t u r e  c a p t u r e s  s h a p e  a n d  t e x t u r e  -  t h e  h u m a n 

f o r m  i m a g i n a t i v e l y  e v o k e d  t h r o u g h  m o t i o n . ”



LIBERATION II
B r o n z e  S c u l p t u r e   |   E d i t i o n  o f  1 9 5   |   S i z e  1 5  x  8   |   £ 8 9 5

“ I  c o n s t a n t l y  s e e k  i n  t h e  s c u l p t u r e 

w h a t  I  s e e k  i n  a  p a i n t i n g :  r h y t h m , 

t e x t u r e ,  e x p r e s s i o n ,  p r o p o r t i o n , 

e s s e n c e  a n d  s o u l . ”



“ I  h a v e  m y  o w n  p e r s o n a l 

m o t i v a t i o n s  -  t h e r e  i s  a  r e a s o n 

b e h i n d  e v e r y  s c u l p t u r e  I  m a k e . 

B u t  I  h o p e  w h i c h e v e r  p i e c e 

p e o p l e  a r e  d r a w n  t o  t h e y  w i l l 

m a k e  t h e i r  o w n  c o n n e c t i o n s 

a n d  h a v e  t h e i r  o w n  f e e l i n g s 

t o w a r d s  i t . ”




